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NIDA'S OPENING NIGHT
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NIDA by HASSELL/Peter Armslrong
Photography by Patrick Bingham-Hall

SITE

016  UPFRONT

018 PROFILE Mike Nelson, 24 Orwell Street, Sydney Biennale 2002

020 POSTCARD Witra Design Museum — Weil am Rhein, Germany

022 SPACE Dier Homme, Paris; Dinosaur Designs, New York; Orang-Utan Enclesure, Perth Zoo

028 DESIGN Tribeca Apartments, East Melbourne; 521 Design, New York; Minotti

034 EXHIBITION Expe 2002, Switzerland; Laborateries CCA, Canada; Finnish Design 125, Sydney; Designing Futures Forum, Perth

FEATURES

042 AN AUDIENCE IN ROME Monument speaks to Glenn Murcutt upon his return from Rome after being awarded the prestigious 2002 Pritzker Prize

048 PERFORMING ART HASSELL, with Peter Armstreng have created a space for NIDA that agcommodates the complex relationship between actor and audience
056 SHADOW BOXING As architecture is increasingly embedded in cultural meaning, Sean Godsell, draws inspiration from human and environmental relationships
062 COATE HOUSE Caruso St John's refurbishment of a disused London warehouse is part celebration of the existing fabric and part high modern, utopian vision
068 TAXI RIDER Chauffeured through London in a black cab and looking out 1o a congested city, Zaha Hadid turns mobility and intersection inte architecture

076 A CONSTRUCTED LANDSCAPE Drawing on great architecture and an innate sense of space, Durbach Block with Sue Barnsley, have created an artful environment
084 NEW FRONTIERS OF SYNTHETIC SPACE The Lord of the Rings heralds a new era in technology and software design, one that is redefining the reality of space
088 AWATERSCAPE SILHOUETTE Drost + van Veen Architects are looking to the sea as the Netherlands investigates how to adapt to their waterlogged environment
094 A ROYAL AFFAIR H2o have provided a series of elegant spatial manipulations to provide new vantage points on the action for the home of Royal Tennis in Hebart
100  THE POLITICS OF ART The world stage of Germany's Documental1 highlighted the changing and undefinable face of art in the 21st century

REVIEWS

106 PRODUCTS

108 EXHIBITIONS Gerhard Richter Survey, RMIT Gallery; Objection, Sarah Cottier Gallery; Milan In A Van, V&A Museurn; Rebecca Hom, Annandale Galleries

110 BOOKS Bird, 3 Deep Design/Kat Macieod; Realms of Impossibility, Wiley-Academy/Studio 8; RMX Extended Play, Rinzen; Case Study Houses, Taschen

112 CALENDAR

114  HINDSITE Martyn Hook profiles Tyler Brilé and discusses his recent departure from Wallpaper™ magazine and his new venlure Wink Media
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ROYAL CONNECTIONS

LIKE MANY AN ARCHAIC INSTITUTION, THE HOME OF ROYAL TENNIS IN HOBART WANTED TO UPDATE ITS IMAGE
WHILE PRESERVING ITS ESSENCE. H20 ARCHITECTS CAME TO THE RESCUE WITH A SERIES DF ELEGANT SPATIAL
MANIPULATIDNS THAT PROVIDE A NEW VANTAGE POINT ON THE ACTION.

Text Richard Blythe Photography Trevor Mein
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AUGUST/SEPTEMBER 2002 MONUMENT 50 85




96 MONUMENT 50 AUGUST/SEPTEMBER 2002

REAL (PREVIQUSLY ROYAL) TENNIS
is a mysterious game and one that has
defied contemporary internationalising
trends. It is the origin of contemporary
lawn tennis but played on indoor courts
that, unlike their modern standardised
progeny, share similar general
characteristics but vary in detail and
material. The balls, for instance, are
handmade by the pro of each court —
imagine that on the pro tennis circuit!
Then there are the rules. Usually, as in
tennis, you would return a -good” ball to
win the point, but not always. It's
possible to have points frozen, and you
get a free point if you hit “the grille” (at
Hobart a picture of a2 monk) or a number
of other strategically placed targels (not

Opening spread and top: The striking pine
screen to the entry provides shading to the
notth facing glass wall. Middle and bottom:
The tennis club is housed by a set of ald
stables and the criginal 1ennis court streufure.
Opposite top: A new space between the two
principal buildings creates the reception and
gallery/oyer, Middle: The ‘dedans’ (end
viewing gallery) is accessed through the set
of glass sliding panels. Bottom: The
clubrooms of the old stable now open aut ta
an outdoor deck

unlike world cup cricket these days).

Real Tennis is a game of negotiations
and strategies rather than cne of simple
winners. The courts themselves look
more like the inside of a Masonic temple
with secret signs and symbols,
mysterious floor markings and strange,
oddly shaped ash racquets lying about.
These charactenistics give the sport a
wonderfully medieval air in our age of hi-
tech sports gear, commercially packaged
and manufactured in carbon fibres,
titanium and lightweight alloys. The new
entry to the Hobart Real Tennis Club by
+HZo architects provides a contemporary
proscenium to this medieval spectacle.
QOne in which even the novice teels an
itch to pick up a racket and have a swing
at the monk.

The court in Hobart vas first
consiructed as a private tennis court in
the backyard of Samuel Smith Travers in
1875, It vsas passed on to a group of
interested friends several years later and
the Hobart Real Tenmis Club was bormn,
Two years ago the club created a
slrategic plan to help modernise the
facility and to bring the game into the
2ist century. As a key component of
that plan, they engaged ex-member and
real tennis player Tim Hurburgn from the
Melbourne based H2o Architects to
create a new front entry and reception
for the club. At the same time they
wanted to improve visibility of the court
itself so that on-court activity became an
integral experience of the building. This
was no easy task.



Ground Floor Plan

The club is made up of two main
buildings: a set of old stables on Davey
Street and the court itself. In the tight
space between these sat a small
external courtyard and 2 labyrinth of
corndors and bathrooms. There was also
a difference in floor level to be resolved.
The existing buildings are masonry, a
mixture of brick and sandstone, and of
heritage significance. HZa's solulion was
to clear away the extraneous infill and to
insert a new piece between the two
principal buildings. This created space
for a news reception and gallery/foyer on
the ground flcor and an outdoor deck on
the roof cradled between the second
floor of the cld stable {now clubrooms)
and the high wall of the court. The
feeling of the old stable entry was
preserved oy introducing a glazed
skylight that mainfained the view to the
gable of the court building previously
gained from the ocutdoor courtyard,

Having removed the clutter, the
solution, like all good solutions, was a
simple and elegant one. A glass box
encloses the space with sloping
concrete floor, taking up the difference
in floor heights. Level timber boxes are
placed onio the slope to accommodate
the two key functions: reception and
toyer/gallery. The architects have been
brave in this respect, ignoring
contemporary obsessions for eliminating
*lrip” hazards in what amounts to a
rayopic dulling down of cur buill
environment. The changes in level
between sloping concrete surface and

1 Driveway
2 Entry

3 Reception
4 Yiewing Platfarm
5 Dedans

6 Tennis Court

7 Walkway

8 Bar/Kilchenette
9 Lounge

10 Pro Shop/Store
11 WC

12 Changercom

harizontal timoer fioor in this project are
sensibly aligned with columns and other
spatial markers that give strong cues 1o
the level changes undertoot, What lifts
1his project above the ordinary, however,
is a twisting celery top pine screen that
provides a striking entry facade and
fulfils three functions: shading to the
north-facing glass wall; a handrail to the
rocf terrace; and support for an existing
grape vine of historic value to the club.
The most significant alteration to the
existing fabric was to create a six metre
opening threugh the wall of the court to
visually connect it with the foyer. A set
of glass sliding panels allows the dedans
{end viewing gallery of French origin) to
be extended out through the new
opening to include the foyer space.
When you enter the building now, this
opening acts like a proscenium te the
court, heightening the sense of theatre
and drama associated with the sport.
As a series of spatial manipulations,
this is an exiremely elegant piece of
architecture that solves complex issues
ard creales a delighiful new entry to a
previcusly less accessible club, There
are some shorlcomings in the detail,
however, particularly the resolution of
the new proscenium opening into the
court and timber screen of the entry
facade. The concrete structure of the
new opening, necessary for carrying the
masonry above it, has been rendered as
sandstone blocks complete vith joints
and tooling marks. In fact, at a
craftsmanship level it has to be said  »>>
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Above: The screen provides a visual
connection to its heritage surroundings.
Middle: The top of the eniry screen provides
the balcony handrail. Bottom: Detail of the
celery lop pine screen,
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»>> lhat this has been done with
consummale skill. The problem is that it
confuses new with old. To the trained
eye, the new opening is nensensical -
masonry just can't span like that — so il
fails to achieve the subtlety of other
more considered elements. The same
problem has been tackled with far more
success in other areas: for example
where new windows have been installed
they are made from clear finished celery
top pine to distinguish them from the
original painted windows. To be
consistent the opening in the court wall
might have been rendered as a smooth
surface to distinguish it from the
surrounding masonry. The front screen
elegantly twists through its section to
create a dynamic entry screen but there
are some additicnal misalignments that
are due to unresolved detailing and

1 Celerytop Pine Screen
2 Recepticn

3 Viewing Platform

4 Shower

5 Men’s Change

6 Roof Terrace

7 Existing Tennis Court

Cross Seclion

problems with manufacture: these will no
doubt disappear under the tendrils of the
advancing grape.

This project is exemplary of the
Tasmanian architectural problem:
surprisingly in-tact heritage buildings
that quite often accommodate uses
dating back almost as far as the building
stock itself. This combined with small
budgets and skilled tradesmen who are
able fo stretch the ‘pot, means that
delightful results like this one at the
Hobart Real Tennis Club are achievable.
Call in if you are in Hobart, it's worth a
look both for the architecture and to get
an insight into the mysteries of an
engaging sport See you in the dedans.

Architects: HZ0 Architects
Heffermar Buffon Voss
{contract adminstration)




