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CREATIVE TENSION
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Dale Jones-Evans continues to shape the direction of residential development in inner-Sydney’s Surry Hills. Heavy
metal makes an intriguing reference point for his latest project, METALIKA.

Review Gerard Reinmuth Pnotography Paul Gosney
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Ground Fleor Pian

DALE JONES-EVANS has become
something of a fixture in the
inner-Sydney apartment development
scene, completing half-a-dozen or sc
apartment developments in and arcund
Surry Hills over the past few years. In a
crocerty market dominated by an
all-white, hemogenised and pasteurised
preduct of varying quality, Jones-Evans’
work orovides a clear alternative. Even
Jones-Evans’ presence in this market is
something of a surpnise, given he is cne
of the most interesting architects
practising in the city. With a few notacle
exceolions, interesting architects den't
seem to do a great deal of small
devetopment projects. Jones-Evans'
pursuit of parallel careers in painting,
preperty develooment, art installaticns,
and a great deal of trave! arcund the

First Floor Pian

country, is handled with an agility and
dexterity that flies in the face of a
profession that spends much of its time
searching for the ullimate !cuvre detail.
For this reason, his invcivement in
development is impcrtant because
developers, consumers and architects
tenefit from exgosure to alternate,
innovalive and challenging scluticns.
However, when cne considers that
many of Jones-Evans' ¢rojecls have
been seif-funded - leaving only a few in
the way of normal commissicns — cne
realises how Iimited cpportunities are
fcr those wishing to work in this mikeu
tut cutside the square. Jones-Evans’
apartment projects are further restricted
by the consistency of their location and
type. Nearly all have been within the
same few bDlocks in Surry Hills, and

Sacond Ficer Pian

most are conversions to warehcuses or
new infill prejects with limited means for
external expression. This level of
typecasting is curious given that his
initial altracticn to Sycdney 10 years ago
was for its extraordinary landscape and
his love of surfing — interests that must
be hard to express in such an
internalised and restricted ceuvre.
METALIKA is the latest Jones-Evans
croject, a 12-unit develogment in
Buckingham Street. In the age of
ncessant 'branding' of developments,
METALIKA is an unusual moniker,
bestowed by the architect's own office
ard named after the band of similar
name. Given Metallica's music - an
innovative, incredibly distorted, thick
soup cf noise made by only three
guitars and ore af the world's fastes!

drummers, punctualed by
extracrginanly fast guitar solos — an
encounter with the architectural versicn
was aiways going 1o te interesting.
The design process was decidedly
‘nermal’, with Jones-Evans offered a
oroject that already had a DA
{Development Application) out offered
little in terms of spatial ¢r matenal
oppoertunities. Jones-Evans raticnalised
the planning and circulation to
coempietely eliminate corriders on hwo
of the four levels then used the fourd
3pace to make larger apartments and
completely recomposed the fagades
and materials. The overall diagram
remained due to the pragmatics at the
existing DA, even though Jones-Evans
maintains that he weuld have tackled
the overall farm and massing differently
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Third Floor Plan

if given the project afresh. Instead. ha
settled for a series of “Section 96"
amendments to the criginal desian thal,
at least, allowed him to maks the
adjustments noted above - and
gvolved into 2 project werth doing.

This unremarkable start continues in
one's first encounter with the project
from the street, a ¢lassic infill g'evation
made distinctive via the use of a grid
of expamet balconies and screens that
almost disappear into the grey render
and grungy surrounds. The foyer is
understated, a concrete rcom featuring
an ugholstered seat and column and
four naked flucrescent tubes, but is
typical of the hatel-like entries to
most contemporary residential
develooments. This is the first of a
series of 'Hepper'-like set pieces that

Founh Flcor Pian

punciuale ore’s visit to the project as
vigrettes in and among the mcre
convenlional aspects of the
apartment’s general cenfiguration.

By the time one reaches the sexy.
brown/black corridor spaces of the
apartment levels, the thirsy increases
for a Melallica-esque purch of sound,
form cr sensation. The entry 1o each
apartment reveals more sublle
treatmeant — a raw palelte of 1errazzo
flocrs and off-farm concrete ceilings
augmented by cotfee-celoured paint
{latte or short bBlack, depending on the
apartment) and timber-vensered
kitchen joinery. While not particularly
arresting, this is certainly radical in the
Sydrey apariment market, all the mcre
sC given that congcrete surfaces are left
oft-ferm with rust staing and other

Roof Floor Plan

marxs such as lighting setouts and
stringline strikes all left in place,

The main {eature of the internal
planning of all apartments is the
deliberate and controiled gradation
frcm darw to light as one moves from
the entry and service areas at the rear
of the apartments towards the fagade.
Jones-Evans has used this technique in
previcus prejects (Margaret River
House, Monument 41) but here, the
experience is graded further via the
all-black, dimly lit bathrcoms at the rear
and the installation of expamet
balconies and screens at the street.
The bathrcoms are very, very sexy
spaces, relishing in the sensual nature
of the activities they harbeur, while the
screens work well in oroviding semi-
private balceny spaces vwith the ability

1o sense cclour and movement
betveen agartments. There is certainiy
nothing ‘heavy metal' about these
screens, configured and detailed as
they are with great delicacy and
sensitivity. Tney crovide an excellent
manitestaticn of Jones-Evans' interest
in the qua'ities of semi-transparency
and the refraction of light inherent

in ocean waves.

This basic palette and planning
strategy is reconfigured throughout the
varying apartments to give a total of
four major dwelling types. These
include the ubiguitcus upper-level
penthouses, standard two-leve!
apartments and, my favourite, the
courtyard apartments, which open
onto a walled ceurtyard finished in
a moncchrome oatette of render  »»

01 Street entry lcbby

02 Lebby

03 Commen terrace

04 Metalic fagade

05 Detail of metallic fagade

06 Eastern elavaticn by night

07 ‘Western metallic elevation by night
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»>» and concrete pavers. A communal
garden has been Iczaled at the rear of
lhe develcpment. It's a serene yet
severe space lihat premises much but,
unfortunately, lost key elements such
as soft landscaping in the last-mirute
cost cutting.

While it is clear 10 an arcritect's eye
that the development budget vias
typically lean, Jcnes-Evans has
handled this restriction well, knowing
where to scend mcre attenticn to
detail in the interests of a greater
illugsicn of luxury or effect. He cites his
experience ¢n his own developments
as an important facter, equipping him
well to handle the ebbs and flows of

capital arcurd the project and the
required negcotiations 1o secure monies
for key elements and finishes.

If WAETALIKA earns its name
anywhere, it is in the basement car
park, where the ciling has been left
exposed as an extraordinary sculpture
of sandstone and concrete. This is one
of Jones-Evans' favourite spaces within
tre develcpment, and underslandably
s0. Cne can cnly imagine the resuits if
ne was gwen similar license by the
ceveloger in regard to the remainder ¢l
the project. Guerall, METALIKA is not
unlike a later album from the
aforementicred group - all the
elements are there but the diehard fans

01 Lcbby

02 Corridor

03 Ccmmuna! Court
04 Living/Dining
0§ Kitchen

06 Study

07 Balhrcom

08 Voi

09 Terrace

10 Deck

11 Privacy Screen
12 Car Parx

Section

remain siightly unsatisfied, hoping for
something a bit harder, a bit bloodier.
But, as Jones-Evans says with a shrug,
“that's development”.

The tension felt in METALIKA of a
bridled and slightly restricted Jones-
Evans indicates the current trajectcry of
his ceuvre. A seriegs of recent prejects,
scme of which are currently on-site,
suggest thal Jones-Evans is currently
shifting through the gears very quickly.
A combination of grealer cpcartunity
and a more consicerable synthesis
between his painting, travelling and
architectural work is evident in a senes
of new projects that, for this writer at
least, are eageriy awaited, [m]

Project Narme METALIKA
Architects Dale Jones-Evans Pty Ltd
intarior Designer Dale Jones-Evans Pty Ltd
Project Team Dale Jones-Evans, Jane Madelaine
Pinfold, Paul Meyers, AMaki Yamaji & Kathryn
Mellancler
Construction Manager BEK/VIN Investments
Bullder Southem Cross Constructions (NSW)
Engineer Van der Meer Bonser Pty Ltd
Accredited Cartifier Moran Developments Prv Lid
Geo Technical SMEC Testing Senvices Ply Lid
0 Heggie & Associales
colls Pty Ltd

¢, Mechanical Timar Partnership Pty L1G
Land Surveyor Lean & Hayward Pty Lid
Planner ABC Pianning Pty Ltd
Sub-contractors DDP Lighting Pty Lid
Budget $4.5
Time to Complete 12 months
Councit South Sydney City Cour
Client Charon Pty Lid
Extarnal Matenals Galvanised steel mesh and
structural steel, cement render and off-form
concrete, black powder-coated windows, glass,
biack concrete pavers and bluestone screenings,
galvanised reinforcing bar fences
Interior Materials Off-form concrele floors,
ceilings and columns, struclural steel, painted
cement render and plasterboard wal
floors (panthouses), black tiled vi
honed black granite bathrooms,
Kitchens, white laminated laundry
Fixtures and Fittings Too Shade blinds, Madinoz
towelk rai's & we hoid ts by 4 SIDE,
Lumascape, Austral, Pierlite, Thorn, Mondo Luce,
signage by Dale Jones-Evans Pty Lta, WC's
Caroma, Caroma Leda vanity basins, Duravil vanity
basins, Taps Nobil, Smeg app d
Hardware Lobby door handie &
X -Evans Ply Lid, door fumitur
Artworks Lobby leather seat, column & light
y ion by Dale Jones-Evans & Kathnm &

Y glass mosaic &
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