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INTERIORS IN FOCUS

CORE BUSINESS flowing Inner-city apartments McBride Charles Ryan with NH Architecture
DESIGN LAB a cerebral brief inspires experimeantation F2 Architectura
TIME TO REFLECT mirrors bring views 1o a reworked city pad Stanic Harding Architects

PROJECTS

PLATFORM SEQUENCE split level brilllance delivers the wow factor David Boyle Architect
SPACE KEY friendly minimalism lends calm to a house In Melbourne's west -AGP
GENEROUS SCALE rztionadl planning stretches a cottage block Bud Brannigan Architect

ON THE ROCKS = waterfront home s tallored for a sailor Weir and Phillips Architects
TAILORED TO FIT clever layout for 2 compact terrace Carrclland Carrall, with Limirial
BUILDING SOCIETY = transfarmed credit union buliding is the talk of the town Temolr
HIDDEN TREASURE LUitra-modam moves behind an inter-war house Sam Crawford Architects
TAKING ON TORQUAY boid stance In a qulet coastal town Greg Jonesand Partners

OUT OF TOWN SPECIAL: COASTAL RETREATS

HOLIDAY MODE JOB Design Partnership
DUNE DWELLER Anthony Gionfriddo Architect
BREATHING sPacE Middap Ditchfield in association with Withers Miler

PROFILE

FLUID ARCHITECTURE Lucy Denhaminterviews Luigl Rossell

UPDATE

FURNITURE IN FOCUS New designs for sitting, loungng and resting
BOOKS Sixties fumiturs, Bruce Mau, the pashmina



BUILDING SOCIE

A 1970s credit union office building in the heart of Hobart, deemed well worth saving, has beern

reconfigured as 18 apartments by local architecture firm Terroir







MUCH OF CONTEMPORARY AUSTRALIAN building is about
imposing new structures on sites that were previously unfilled space.
Perhaps this says something about the psyche of a culture that once
declared a continent terra nullius, and set about forming it anew. Not
so the architecture of Hobart-based firm Terroir. As the practice’s
literature explains: “Terroir is a French term that deséribes the ‘soul’
of a particular site as resulting from the interplay between natural
or existing elements at that site, and from the role played by human
occupation in its transformartion over time.” In short, capturing the soul
of a space — whether man-made or natural — is what these architects
constantly strive to achieve,

The remodelling of a building in Patrick Streer, North Hobart, is
Terroir’s latest contribution to architecture and to the notion of creating
a sense of place. The architects have taken a 1970s structure, which was
once the business-like homeé of a credit union, ‘and turned it into
14 very smart apartments that are a welcome addition to Hobart's
inner-city accommodation. Located between North Hobart’s buzzing
restaurant strip and the city centre, the apartments are close to the best
on offer in this thriving city and they make a positive statement as an
integral part of Hobart's late-twentieth-century architecture.

“The original building was typical of the 1970s, coming out of
Sydney’s ‘nuts and berries’ school,” says Terroir architect Richard
Blythe. “It made use of natural materials and exposed brickwork, and
there was a little bir of a Brutalist edge to it with expressed concrete
and massive exposed concrete columns that form an exoskeleton.”
During the 1990s, the architects watched as, one by one, similar
Hobart buildings had been demolished. *People here were arguing
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that it wasn't viable to transform existing buildings into apartments
and we lost several excellent pieces of architecture,” says Richard.
“But every city in the world remodels existing structures, so we weren't
going to accept that argument. We knew that through a process of
accentuating the assets of the existing space, we could create something
worthwhile here.” With this in mind, the architects set about recon-
figuring, manipulating and transforming, ever mindful of reraining the
building's original “soul”,

The elevated site on Patrick Street has four distiner aspects: one
looking over the brooding tree-shrouded bulk of Mount Wellington
and the picturesque suburbs of West Hobart; another facing the city
centre, the River Derwent and the Eastern Shore; still another fronting
onto an early-twentieth-century section of Patrick Streer; and the final
side facing north, providing a sheltered microclimate at ground level.
Instead of ignoring these existing conditions, or worse, working ar
odds with them, these four faces of the building have inspired
four different types of apartment, each of which responds to its own
unigue conditions.

One set of apartments comprises mezzanine units, each with double-
height volumes facing onto sunny courtyards at ground level. These
units occupy the site of the main banking hall of the original building,
and enjoy the feeling of space that the five-metre-high ceiling lends.
Another set slots into the existing structure, creating three-storey
apartments with wide views of Mount Wellington, The interiors of
both these apartment types reach back deep into the existing structure
to fulfil the architects’ concept of a “nest™ or burrow-like space, tucked
far away from the windows and the outside world. This private zone in




each apartment is furnished with correspondingly darker colours and
materials and is, as Richard Blythe puts it, “a protected niche from
which the space opens out to the larger landscape.” Warm lighting
of these spaces completes the cocoon-like ambience. The remaining
apartments in the original building face onto Patrick Street, and
provided a successful contribution to the streetscape, so changes are
small-scale on this side.

A further act in the transformation of the building was to provide a
new “plug-on” section on the eastern facade where the building faces
the city and the water. This portion houses three-storey units with
internal courtyards to provide a sheltered outdoor space on this wind-
prone side of the building. Although constructed with contemporary
techniques and materials, the new section of the bu:]dmg is mot in
conflict with the ongmal part. Precast concrete here ties in with the
expressed concrete in the older section. “We've tried to pick up the line
of the expressed concrete frame of the original building and also to pick
up the colour of the brickwork,” says Richard. It is on this facade that
the bmldmg shows its most contemporary side, with paintwork that
forms giant bar code patterns, and room-height roman numerals
painted across the apartments’ garages. “We looked at the patterns that
the windows and the concrete columns created,” the architect explains,
“and translated that into something far more contemporary.” The

super-graphic becomes an integral part of the architecture here,

the asymmetrical design in particular lending the composition
dynamism. As Terroir's inspiration for this, Richard cites the work
of Dutch architect Steven Holl, whese recent domestic and museum
commissions make frequent use of giant graphic elements.

As dictated by the existing conditions of the building, the interiors of
the different apartments vary as well. One set is resplendent in earthy
tones of chocolate latte, burnt orange and aubergine; the next in
blue-grey tones that match the colours of their wide water views. Some
apartments have polished concrete floors, others luxurious wool
carpering in the deepest chocolate brown. Kitchens and bathrooms are
dramatic, using a combination of materials that includes Tasmanian
timbers, black granite and stainless steel. All apartments have parking
for up to two cars, and all also have access 1o private and shared
outdoor spaces, where, despite the proximity to Hobart’s city centre,
the environment is remarkably tranquil.

The Patrick Street project is not the first building transformation
undertaken by Terroir. The firm has been involved in similar projects
previously, as well as several high profile constructions including the
Peppermint Bay complex south of Hobart, and the new Hazards Resort
at Coles Bay on Tasmania's east coast. “Just like Patrick Street all these
projects meant for us a process of intetpreting and fitting in with the
existing environment, whether that was already a man-made one; or
natural. In the case of Patrick Street, this meant unravelling the onion
layers of the site’s inherent character, and then adding some:hing new,

as a proposition about the future or at least the present.”

With such intelligent treatment, a 1970s brick and concrete building,
built especially for the bank it once housed, now accommodates its
inhabitants amongst architecture eminently suitable for living. Above
all, the building has kept its soul — its “terroir” — and, once neglected,
has become a building with a valued past, a revitalised present and an

assured future. GABI MOCATTA
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