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Learning Curve
In an accomplished entree inlo large scale instituticnal work, Weod Marsh has
created a bold new identily for Deakin University's Burwoad campus.
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opcn-lop sports ¢ars.

Modern Addition
lan Moore approached this extension of a Californian Bungalow as a dcliberate
hamage 1o his inspirations,

Moore Park Gardens
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& Tasmania can be a tough place to practice architecture. A small population, a slow
cconomy that tends to reduce the level of patronage, limited opportunilies within the
profession to exchange and debale ideas: these all impact heavily on lecal practitioners.
It is therefore no surprise that many choose to leave the state 1o pursue lhew careers
elsewhere. The University of Tasmania's recent politically motivated funding decision 10
close the school of architecture in Hobart is indicative of the struggle that local practi-
tioners face.

Despite these difficulties, a number of new voices are set to emerge Irom the local
miliey, combining in their work an acute understanding of Tasmania's landscape,
culture, climate and construction praclices with a desire o parlicipate in the interna-
ticnal archilectural community. The Rebert Gough House, by architect Craig Rosevear,
is a project that demonsirates both this iocal knowledge and international oullook.
Alihough Rosevear is a relatively new name 10 the profession outside Tasmania, a
knowtedge of his career and development thus far make the execution of lhe Gough
House appear inevitable. While at universily, Rosevear gained first place in ihe inaugural
Naticnal CMAA Concrete Masonry Competition, while his final design thesis won
second place in an open international cempetition for a new pritnary school in
Birmingham, England. These early successes were reinforced by a rigorous post-
graduale apprenticaship to archilect Michael Viney, whose cool-climate rationalist inlel-
lect is unusuval among Auslralian archilecls. Viney's work consists of a series of
unashamedly impasing built interventions that attempt to engage with lhe poweriul
Tasmanian landscapc. Architecturally, Viney combines influences as diverse as the
ompipresent Le Corbusier, traditional Japanese architeolure, |sesaki, Rossi, and the
architects of the Ticino school, who, like both Viney and Rosevear, altempt 10 explain
their locai circumstance within an ‘international’ language. Unfortunately for Australian
architecture, Viney and his impressive osuvre remain refatively unknown outside their
state of origin.

Rebert Gough was intreduced to Rosevear while he was conlemplaling a move 1o
private praclice. Gough s a young client, and as such harbours an cxperimenial
spirit rarely found in conservative “old moncy' patrons. He had purchased a relatively
cheap but spectacular strip of sand dunes that overlook Storm Bay at the mouth of the
Derwent River, siluated at Clifton Beach on the easlern shore of Hobarl some thirty
minutes scuth of the city centre. Rosavear describes Gough's brief as minimalist - cpen
plan living with views from all major spacces, and a large covered ouldoor space for the
storage and maintcnance of surling equipment.

Gough also showed an inlerest in structurally expressive buildings, which ceincided
neatly with Rosevear’s interest in engineering, matured through his association with
legendary Hobarl engineer Jim Gandy. An exceptional site, daring client, and the

importance of this project to Rosevear's new practice guaranteed an arresting result.

The Robert Gough House / Clifton Beach, Tasmania
Architect / Craig Rosevear

Beyond parochial boundaries

Craig Rosevear's Gough House speaks of a desire
to make a contribution te architecture that has relevance
beyond his home state of Tasmania

Review by Gerard Reinmuth

Photography by Lelgh Woolley
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The house is sited belween the
dunes to mise the view of
tha house from bolh the beach
and the flattand behind.




Rosevear's rationalist training is immediately apparent in the conceplual stralegy
underpinning the proicct - an elevated bridge structure that establishes a spatial link
between the exposed beach frontage at Storm Bay and the sheltered latiand of Pipe
Clay Lagoon to the rear. This response 10 perceived 'lines of force' in the landscape is
a reminder of Rosevear's apprenliceship o Viney, whose work is similarly concerned
wilh its place in the grealer context. Three of Rosevear's archilectural heroes (Craig
Eitvvood, Charles Eames and Mies van der Rohe) have all designed unreaiised projecis
for a "russed-bridge’ house, and Gough's brief provided an apportunily for Rosevear
lo reahsg his own version. The design approach was further validated by an indepen-
denl environmental impact statement that recommended lhe house be clevaled o
minimise dislurbance to 1he lragile coastal landscape and that it be sited betveen the
dunes Lo minimisc the view of the house from bolh the beach and the flaliand behind.
The structural system used in the building demornstrates a synthesis of the architectural
idea with local construstion practices, site condilions and, importantly, budget. A slesl
solution was chosen due lo cost considerations, with the rame exposed due 10 the
formal possibildies it presented. Whilst the open structure is susceplible Lo corrosion,
Rosevear counlers this wilh the argument thal an exposed frame is easier (0 rmonitor,
allewing any corrosion 10 be identified and remediated. The original idea of "house-as-
lruss” was further modilied by the need to erect the buiiding without on-site welding.
This would have broken down the galvanised coating, and {uither, the small size of
local galvanising balhs were unable lo accommodaie a large welded truss. A modular
syslem resulled, composed of elemenls thal could be individually galvanised. carried
onto site and rmanually erecled and bolied into ptace over a short (four day) period.
The linal system uses thicker elements than il @ welded truss were used, however
Rosevear preferrcd both the slighily muscuiar aeslhetic and the detailing opportunilies
prescnted by the bolted conneclions.

The tight, densely vegetated vehicular approach from the flallands admils no view of
the house. Only on arrival can one glimpse it perched dramatically above the dunes.
The last fifty metres of the journey is compleied on foot, walking up the rear sand dune
1o the lower level entry door which masks much of the view to the bay. The compres-
sion of this journey is followed by an explosion of space as one reaches the top of the

enlry stair, which as a sequence owes much 1o 1he drama of Viney's circulation roules

and o the primary reference for bolh archilects, Corbusier's promenade architeciurale.
The expansion of space a! lhe upper platform is powerful. Like a giant spalial
lelescope. the upper roorn appears to suck the entire coaslal vieve into the house, an
exgerience attenuated by the extension of the floor and ceiling planes beyond \he
buiiding envelope to form covered decks (hat (urther draw the external world Inlo the
rcoin. Rosevear hirst observed 1his spalial technique at use in Viney's work - a technique
which Viney in lurn absorbed from his studies of traditional Japanese architecturg.
Unlortunalely, there is litle subtlety 1o counterbalance he powerlul spatial experience,
with both side elevalions composed of clear glass sheels broken into 12G0mm modules
wilh 2 single panel ot celery 1op pine boarding employed for privacy where required, The
casl/west orientation of the long glazed elevations also raises concem for the thermal
comfort inside the house, although Lhe archilect and client decided hat unprotecied
alazing to \he rising sun was desirable, while the existing vegetation to the west was
considered adequate protection.

The planning is rigorously classical, and refers in parlicular to the "kitchen wing of Glenn
Murcutl's Kempsey House, which Rosevear has visited. The single bedroom at the rear
averlooks the pedestrian approach, but is visually shicided from il by the extended deck
area. The bed (also designed by Rosevear) is a sleal stiruclure bracketed off the core
wall and canlilevered toward the cenlre ol {he room, and is therefore subjecl 1o the
deflection and movermnenl thal occurs in the primary structure in strong weather, A
fundamental request from 1he client was to be shiclded from Ihe external environment
as little as possible, as the ability 1o retain a sense of camping on the site would
complement his vigorous cutdoor festyle. This comment on the character of the client
is a critical factor in the assessment of this project. While the building may be viewed
as a simplistic ‘'modernisl’ response, that it responds wilh sensilivily to the client's brief
and character is difticult to challenge. Most importantly, 1he Gough Housc makes a
significant contribulion to architectural debate in a small cily, and challenges others to
respond in bullt form. While Rosevear is firmly rooted in Hobarl, this project speaks of
his desiie Lo make a contribution 10 architecture beyond his home state. Whether he
will receive opportunities (o stray furlher alield remaing 1o be secn.

Gerard Reinmuth i3 a graduate architoct who racently moved 16 Sydney, and works for Donten Corkar Marshall.

Hiz honours theals Heffernnm, Nelion, Raes, Vinay Is tho only inajor study of rocent Tasmenlan architecturo.

Projoct Summary Nobert Gough House, Clifton Beach, Tasmania Architect Craig Rosevear Collgborotor Michael Moms, Architectural Design and Oralting Struciure Jim Gandy, Gandy and Roberts Censulting Enginears:
Bulidor David Conner and Stuart Hamilton $1ze Internal, 190 sg. m; decks, 60 sq. m Aoof Lysagh! Colorbond Spandek Structure Gahanised steel, BHP Gladding and Decking Jomted celery top, Sikallex Sofit Hardies Villaboard
Handraila 25 square stainless sleel lube, Grant Fletcher Ginzing 5.76 and 8.76 sound laminated glass ang Huntngdale suite clear anodised aluminium doors and windows Intarlor Wall Linings 12 mm mdib Celilag 13mm plaster-
board Fleor Feltex carpet, Colourdust Storm, Floor Coverng House Tiles Wink s 100mm sq Tapwara Asiron Sanitory Ware Caroma Jelnery Imperile coaled and Europoan Beech veneored mdil, Kam joinery Furnlture Craig
Rosevear and Robert Gough; stainless steel, Granl Flatcher; upholslery, Mark Caswell

The view from the living space s like a giant spatial telescope.

The flicor and ceiling planes are extended beyond the building envelope to form covered decks.
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The key intent ¢f both client and architect was to represent and physically register
the quality of this coastal landscane and siting in built form

The bed is a sleel structure brackeled off the core wall and canlifevered 1oward the centig of the room View towards he kitchen.
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